With the immediate backlash against the release of the long-list of nominees for this year's 'Grand Prix' award of the Angoulême comics festival, a list that did not include one single women artist, it seems clear the place of women within comics culture
is not yet self-evident, let alone recognized. Before modifying the list and selection process, the FIBD dubiously attempted to defend this lack of female comics artists in their long list by arguing that 'the Festival cannot revise the history of comics' (Festival international de la bande dessinée, 2016). This controversy spotlighted the FIBD's passivity with regard to its own ideological and political role in the making of comics history (Guilbert, 2016) and, moreover, revealed how their version of that history remains one from which women are absent. By contrast, comics scholars such this partly explains why the genre faded out from the 1980s on, as the magazine format became more closely associated with girls and women while comics were redefined as male territory.
Next to this rich overview of the various leading titles (from Bunny to Jackie and Tammy) and specificities of girls' comics, Gibson explores how these texts were mediated by cultural gatekeepers (mostly teachers, librarians and academics) who have simultaneously relied on a 'media effects' model reducing readers to mere 'sponges' and on a portrayal of comics as problematic texts to be controlled. What appears is that girls' comics were often read and/or remembered in a much less conservative fashion than the stereotypical views on the genre suggest: reading girls' comics often served as an identity marker, a subtle way The main thread running through Gibson's analysis of the interviewed readers' memories thus highlights how readers have appropriated the texts in their own way, often resisting the conventional models of girlhood or femininity that they proposed. By extension, she succeeds to debunk many of the stereotypical views that have relegated the genre to the margins of comics history. Through 'a readers' history of comics' (Gibson, 2015: 189) , Remembered Reading not only invites readers and scholars to (re)discover the forgotten genre of British girls' comics, but also puts forward compelling new ways to think about the history and memory of the medium.
